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And Fall, even though I'm not sure
exactly what the key change is.
GT: Do you view the backing band
differently than on a vocal song?
AL: Perhaps I should, but I don't
think that I do. In fact, I might not
even think of them as a ‘backing
band’ at all, if that makes sense. For
me, every instrument is a musical
ingredient, and every musician a
story teller. Sure there are instances
where the music should support a
vocal melody or lyric, but equally
the reverse can be true.
GT:What are your thoughts on
harmonising melodies?
AL: When I was a youngster we
would sing along with music in the
car and inevitably stack a few 3rds
up. But through engaging with
music that incorporates more
harmony you realise you can do
anything you like. You can sing (or
play) whatever line you like beneath
or above a melody provided it
sounds strong, or has direction.
This can be a fun way of finding less
obvious harmonisations. Jacob
Collier does this lots I think (check
out his IHarmU series), although
his instincts are VERY finely honed.
GT:What three instrumentals
have inspired you?
AL: Windowpane - Ben Monder.
This is an example of very quiet
virtuosity. The rapid fingerpicking
creates a gorgeous bubbly texture,
like rain drops on a windowpane. It
starts with a glorious bright Dmaj6
chord, but develops into some
extremely dark terrain, with colours
like Baddo/D and C#addo/D.
Tender Surrender - Steve Vai. |
really don't know where to start
with this one, but the dynamic
range is amazing, and the variety of
tones (and how much control Steve
exercises over them). It's nice to
hear Steve going for it over a more
jazzy chord progression - the soft
octaves sound like Wes
Montgomery a bit. Then it goes full
Notey McNoteface - maximum
tremolo arm chops etc, etc, etc.
All Blues - Pat Martino from Live At
Yoshi's. Awesome soulful jazzy
blues with a wicked cadenza at the
end. Huge fat guitar sound. Plenty
of tasty Altered Dominant lines.
This whole album is great - part of
my route into jazz, and possibly a
route for others too.

Ant's new album The Sleeper
Wakes is out now on Bandcamp.
~ Gotw antlaw.bandcamp.com
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